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PARK Chan-Kab, sculpteur polysémique, possédant une solide maitre de ses moyens, ne s'est jamais
soustrait a l'emprise du réel, pas plus qu'il ne s'est encombré de visées intellectuelles ou de critique sociale.
Ce qui caractérise sa quéte n'est donc pas strictement la forme en soi, mais des connotations métaphysiques,
caril y a toujours chez lui une symbolique qui éléve la pensée et transcende la matiere.

Gérard Xuriguera
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Park Chan-Kab’s Life and World of Art

The gist of Park’s world of art lies in the process of seeking 'not being'. For this purpose, probably not the .
perception of things, but the realization by the heart, a state beyond figures is necessary. This is a valuable
product resulted from his searching far and wide for things based on the thorough perception of-them.
Thid is much the same way as a mason chisels off every superfluous part from a stone to complete his/her
work. Itis to change filling into empting’, and also than return to the appearance as it were. As such, he
always wants for humans to sympathize with nature, and hope to contain the sight embracing life.

Kim Gwang-myeong(Professor, Sungsil University, Philosophy of Art)
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